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From Chants d'Auvergne 
urous qu' o uno fenno 
dnuv·~u qu'o uno fenno, 
Malurous que n' o cat! 
Que n'o cat n'en bou uno, 
Que n'o uno n'en bou pas! 
Tradera, laderi derero 
ladera, laderi dera: 
Urouzo lo fenno 
Qu' o 1' orne que li caul 
Urouz' inquero maito 
0 quelo que n'o cat! 
Tradera, laderi derero 
ladera, laderi dera. 
Lou Ballero 
Pastre, de dela·i l'a·io, as ga·ire de boun 
terns? 
Dio lou ba.ilero lero, lero, lero, lero, 
bai'lero, lo! 
E n'a1 pa garre, e dio, tu? 
Bai'lero lero, lero, lero, lero, ballero, lo! 
Brezairola 
Soun, soun, beni, beni, beni; 
Soun, soun, beni, beni, doun, 
Soun, soun, beni, beni, beni; 
Soun, soun, beni, d'en docon! 
Lou soun, soun, bouol pas beni, pecaire! 
Lou soun soun bouol pas beni. 
Lou neni s'en bouol pas durmi! Oh! 
Soun, soun, beni, beni, beni; 
Soun, soun, beni, beni, doun, 
Lou soun, soun bouol pas beni. 
L'etontou bouol pas durmi! 
Soun, soun, beni, beni, beni; 
Soun, soun, beni, o l'efon! Oh! Oh! 
Unfortunate is he who has a wife 
Unfortunate is he who has a wife 
Unfortunate is he who does not! 
He who did not want one, 
He who has not wanted one! 
Tradera, laderi derero 
Ladera, laderi dera. 
Happy is the woman 
That belongs to the man she wants! 
Happier still is 
One that does not! 
Tradera, laderi derero 
Ladera, laderi dera. 
Translation by Mariya Shoteva 
The Bailero 
Shepherd across the river, you don't 
seem to be afraid, 
sing the Bailero, 
Indeed I'm not, and you too, 
sing the Bailero. 
Translation: Anonymous 
Lullaby 
Come, come; sleep, sleep, sleep; 
Come, come, sleep, sleep, come soon! 
Come, come, sleep, sleep, sleep; 
Come, come, sleep, why don't you want! 
It cannot sleep, sleep, the poor little one. 
It cannot sleep. 
The little one does not fall asleep! Oh! 
Come, come, sleep, sleep, sleep; 
Come, come, sleep, sleep, come soon! 
It cannot sleep. 
The child will not sleep! 
Come, come, sleep, sleep, sleep; 
Sleep, come to the child! Oh! Oh! 
Soun, soun, beni, beni, beni; 
Soun, soun, beni, beni, doun, 
Atso lo qu' es poroqui, pecaire! 
Atso lo qu'es por oqui, 
Lou neni s'en boulio dur~i... Ah! 
Cuatro Madrigales Amatorios 
leon que Ia lavare? 
leon que la lavare 
la tez de la mi car a? 
l Con que la lavare, 
Que vivo mal penada? 
Lavanse las casadas 
con agua de limones: 
lavome y~, cuitada, 
con penas y dolores. · 
Vos me matasteis 
Vos me matasteis, 
nifia en cabello, 
vos me habeis muerto. 
Riberas de un rio 
vi moza virgen, 
nifia en cabello, 
vos me habeis muerto. 
lDe d6nde ven:is, amore? 
l,De d6nde venis, amore? 
Bien se yo de d6nde. 
l,De d6nde venis, amigo? 
Fuere yo testigo! Ah! 
De los alamos vengo, madre 
De los alamos vengo, madre, 
de ver como los menea el aire. 
De los alamos de Sevilla, 
de ver a mi linda amiga. 
Come, come, sleep, sleep, sleep; 
Come, come, sleep, sleep, come soon! 
It comes here, little poor one! 
It comes here, there it is! 
And the child wants to sleep ... Ah! 
Translation by Mariya Shoteva 
With What Shall I Wash? 
With what shall I wash 
the skin of my face? 
With what shall I wash 
that I live badly punished? 
They wash the married women 
with water from lemons. 
I wash myself, anguished, 
with grief and sorrow. 
You Killed Me 
You killed me, 
girl with your hair, 
You have killed me. 
At the river's edge, 
I saw a virgin, 
girl with the hair, 
you have killed me. 
From where do you come,love? 
From where do you come, love? 
I know well from where. 
From where do you come, friend? 
I have been a witness. Ah! 
From the poplars I come, mother 
From the poplars I come, mother, 
to see how they move in the air. 
From the poplars of Seville, 
to see my pretty girlfriend. 
Siete Canciones Populares Espanolas 
El Pafio Moruno 
Al pafio fino, en la tienda, 
una mancha le cayo; 
Por menos precio se vende, 
Porque perdio su valor. 
jAy! 
Seguidilla Murciana 
Cualquiera· que el tejado 
Tenga de vidrio, 
No debe tirar piedras 
AI Q.el vecino. 
Arrieros semos; 




Con peseta que corre 
De mano en mano; 
Que al fin se borra, 
y creyendola falsa 
jNadie la toma! 
Asturian a 
Por ver si me consolaba 
A.rrime a un pino verde: 
Por ver si me consolaba. 
Previous translations by 
Suzanne Rhodes Draayer 
The Moorish Cloth 
On the fine cloth in the store 
a stain has fallen; 
It sells at a lesser price, 
because it has lost its value. 
Ah! 
Poem by Gregorio Martinez Sierra 
Translation by Claudia Landivar Cody 
Murcian Seguidilla 
Whoever has a roof 
of glass 
should not throw stones 
at their neighbor's. 
Muledrivers we are; 
Perhaps, on the road 
we will meet each other! 
For your great unfaithfulness, 
I compare you 
to a coin that runs 
from hand to hand; 
which in the end, blurs, 
and believing it false, 
no one takes it! 
Poet: Anonymous 
English translation based on 
translation by Claudia Landivar Cody 
Asturian 
To see whether it would console me, 
I drew near a green pine, 
To see whether it would console me. 
Por verme llorar, lloraba. 
Y el pino como era verde, 
Por verme llorar, lloraba. 
Jota 
Dicen que no nos queremos 
Porque no nos ven hablar; 
A tu c.oraz6n y al mio 
Se lo pueden pregunta:r. 
Ya me despido de ti, 
De tu casa y tu ventana, 
Y aunque no quiera tu madre, 
Adios, nifia, hasta mafiana. 
Aunque no qui era tu madre .. . 
Nana 
Duermete, nifio, duerme, 
Duerme, mi alma, 
Duermete, lucerito 
De la mafiana. 
Naninta, nana, 
N aninta, nana. 
Duermete, lucerito 
De la mafiana. 
Seeing me weep, it wept; 
And the pine, being green, 
Seeing me weep, wept. 
I 
Poet: Anonymous 
Translation by Claudia Landivar Cody 
Jota 
They say we don't love each other 
because they never see us talking 
but your heart and mine, 
they can question. · 
Now I take my leave of you, 
of your house and your window 
and even if your mother doesn't want 
me 
Farewell, my sweetheart until 
tomorrow. 
Even if your mother doesn't want 
me ... 
Poet: Anonymous 
English translation based on 
translation by Claudia Landivar Cody 
Lullaby 
Sleep, child, sleep, 
Sleep, my soul, 
Sleep, little star 
Of the morning. 
Lulla-lullaby, 
Lulla-lullaby, 
Sleep, little star 
of the morning. 
Poet: Anonymous 
English translation based on 
translation by Claudia Landivar Cody 
Canci6n 
traidores, tus ojos, 
a enterrarlos; 
· o sabes lo que cuesta, 
»Del aire« 
Nifia, el mirarlos. 
»Madre a la orilla 
Madre« 
Dicen que no me quieres, 
y a me has querido ... 
Vayase lo ganado, 
»Del aire« 
Por lo perdido, 




Guardo una, jAy! 
rdo una pena en mi pecho, 
Que a nadie se la dire! 
Malhaya el amor, malhaya, 
jAy! 
jY quien me lo di6 a entender! 
jAy! 
Song 
Because your eyes are traitors 
I'm going to bury them. 
You don't know What it costs, 
"Ah!" 
Girl, to look at them. 
"Mother, to the shore! 
(Oh God, I'm at my wit' s end!) · 
Madre!" 
They say you don't want me, 
and yet you have loved me . .. 
Let go what was won, 
"Ah!" 
For it is lost. 
"Mother, to the shore! 
(Oh God, I'm at my wit's end!) 
Madre!" 
Poet: Anonymous 
English translation based on translation 
by Anne Evans 
Polo 
Ah! 
I keep a ... Ah! 
I keep a pain in my chest, 
Ah! 
that to no one will I tell. 
Wretched is love, wretched! 
Ah! 




English translation based on 
translation by Claudia Landivar Cody 
Tarentelle 
Aux deux la lune monte et luit. 
11 fait grand jour en plein minuit. 
Viens avec moi, me disait-elle 
Viens sur le sable gresillant 
Ou saute et glisse en fretillant 
La tarentelle ... 
Sus, les danseurs! En voila deux; 
Foule sur l'eau, foule autour d'eux; 
L'homme est bien fait, la fille est belle; 
Mais garde a vous! Sans y penser, 
C'est jeu d'amour que de danser 
La tarentelle .. . 
Doux est le bruit du tambourin! 
si j' eta is fille de marin 
Et toi pecheur, me disait-elle 
Toutes les nuits joyeusement 
Nous danserions en nous aimant 
La tarentelle .. . 
In the heavens the moon rises and 
shines. 
It turns midnight into the light of 
day. 
"Come with me," she said to me, 
"Come onto the sizzling sand 
Where, wriggling, jumps and slides 
The tarantella ... " 
Come on, dancers! Here are two of 
them; 
A crowd on the water, a crowd 
around them; 
The man is well-built, the girl is 
beautiful; 
But watch out! Without thinking 
about it, 
It is the game of love being danced, 
The tarantella ... 
Sweet is the sound of the tambourine! 
"If I were the daughter of the sea 
And you a fisher," she said to me, 
"Every night with glee 
We would love each other while we 
dance 
The tarantella ... " 
puisqu'ici-bas toute ii.me Since on this Earth 
. qu'ici-bas toute arne Since on this earth 
e a quelqu'un Every living creature offers 
Sa rnusique sa flame, To somebody its music, 
au son parfum. Its ardor, its scent. 
l Puisqu-ici toute chose Since everything Donne toujours Always gives 
Son epine ou sa rose Its thorn or its rose 
A ses amours. To its loved one. 
Puisqu' Avril donne aux chenes Since April lends the oak trees 
Un brit charmant A wonderful sound, 
Que la nuit donne aux peines Andnight gives to our troubles 
L'oubli dormant. Forgetful oblivion, 
Puisque lorsqu'elle arrive And since, as it comes 
S'y reposer, To rest the;re, 
L' onde amere a la rive The bitter wave gives 
Donne un baiser. The shore a kiss, 
Je te donne a cette heure, I give you now, 
Penche sur toi As I lean over you, 
La chose lameilleure The best that 
Que j'ai en moi. I have of myself. 
~e~ois done rna pensee So accept my thoughts, 
te d'ailleur Once so sad, 
comme une rosee Which come to you, 
T'arrive en pleurs! Like dew, in tears! 
R~ois mes voeux sans nombre, Accept my numberless vows, 
0 mes amours, Ohmy love, 
Re~ois la flame ou 1' ombre Accept the light and the shade } De tous mes jours, Of my life, 
1 Mes transports pleins d'ivresses My passions full of wildness, 
Purs de soupcons Free of suspicions, 
Et toutes les caresses And all the caresses 
De rnes chansons Of my songs, I 
.... ____________________________ __ 
Mon esprit qui sans voile 
Vogue au hazard 
Et qui n'a pour etoile 
Que ton regard; 
Rec;ois mon bien celeste 
Oma beaute! 




Un jour de printemps, 
Toutle long d'un verger 
Colin va chantant, 
Pour ses maux soulager: 
Ma bergere, rna bergere, 
tra la la la la la la la la 
Ma bergere, rna bergere, 
tra la la la la la la la la 
Laisse-moi, laisse-moi prendre un 
tendre baiser 
Oh! laisse-moi, rna bergere prendre un 
tendre baiser. 
Ma bergere laisse-moi prendre un 
tendre baiser! 
La belle, a l'instant 
Repond a son berger: 
» Tu veux, en chantant 
Un baiser derober? ... 
Non Colin, non Colin, 
Tra la la la la la la la la 
Non Colin, non Colin, 
Tra la la la la la la la la 
Tu voudrais, en chantant prendre un 
tendre baiser 
And my soul which drifts 
At random without a sail, 
And for a guiding star 
Has only your gaze; 
Accept my gift from heaven, 
Ohmy love! 
My heart, of which nothing remains 
Once love is taken away! 
Translation by Richard Jackson 
One day in the Springtime 
As they walked in the valley, 
Joseph sang a song 
To express his desire: 
Shepherdess, oh shepherdess, 
Oh tra la la la la la la la la 
Shepherdess, oh shepherdess, 
Oh tra la la la la la la la la 
Please allow, grant me this, may I 
now steal a kiss? 
Oh fair shepherdess, won't you let 
me steal a tender kiss? 
Oh fair shepherdess, please let me 
steal a tender kiss. 
She then in reply 
Answered him in this way: 
You wish, says your song, 
To take something of mine. 
No, Joseph. No, Joseph, 
tra la la la la la la la la 
No, Joseph. No, Joseph, 
tra la la la la la la la la 
Would you dare steal a kiss? Could I 
be so remiss? 
Non, non, non, non Colin, ne le prends 
pas, 
]P is te le donner ... 
· non, non Colin, ne le prends pas, 
je v;is te le donner. 
Chanson d' Avril 
Leve-toi! leve-toi! le printemps vient de 
na!tre! 
U-bas, sur les vallons, flotte un reseau 
vermeil! 
Tout frissonne au jardin, tout chante et 
ta fenetre, 
Comme un regard joyeux, est pleine de 
soleil! 
Du cote des lilas aux touffes violettes, 
Mouches et papillons bruissent a la fois 
Et le muguet Sauvage, ebranlant ses 
clochettes, 
A reveille l'amour endormi dans les 
bois! 
i.- qu' Avril a seme ses marguerites 
blanches, 
Laisse ta mante lourde et ton manchon 
frileux, 
Deja 1' oiseau t'appelle et tes soeurs les 
pervenches . 
Te souriront dans l'herbe en voyant tes 
Yeux bleus! 
Viens, partons! au matin, la source est 
plus limpide; 
Leve-toi! viens, partons! N'attendons 
Pas du jour les brulantes chaleurs; 
Jhe veux mouiller mes pieds dans la rosee 
Urnide 
flEt te pa;ler d'amour sous les poiriers en eurs. 
No no no no, Joseph. You won't steal 
it. 
I will give it away! 
No no no, Joseph. You will not steal 
it. 
For I'll give it away to you! 
Poetry by Charles Regnard 
Translation by Peter Low 
Song of April 
Get up! Get up! Spring has just been 
born! 
Over those valleys a rosy mist is float-
ing! 
Everything in the garden trembles 
and sings; your window 
is full of sunshine, 
like a joyful gaze. 
Around the bunches of purple-flow-
ering lilac 
butterflies and bees flutter and hum 
together, 
and the little shaking bells of lily-of-
the-valley 
have woken up Eros who was sleep-
ing in the woods. 
Now that April has scattered its white 
daisies, 
go without your heavy cloak and 
cold-weather muff! 
The birds are already calling you, and 
the periwinkles (your sisters) 
will smile in the grass when they see 
your blue eyes. 
Let's get going! The stream is clearer 
in early morning. 
Get up! Let's not wait for the day's 
burning heat. 
I want to wet my feet in the moist 
dew 
and talk to you of love under the 
blossoming pear-trees. 
~--~------------------------------
Adieux de l'hotesse arabe 
Puisque rien ne t'arrete en cet heureux 
pays, 
Ni 1' ombre du palmier, ni le jaune ma"is, 
Ni le repos, ni l'abondance, 
Ni de voir a ta voix battre le jeune sein 
De nos sceurs, dont, les soirs, le 
tournoyant essaim 
Couronne un coteau de sa danse, 
Adieu, beau voyageur, helas, 
Oh! que n'es-tu de ceux 
Qui donnent pour limite a leurs pieds 
paresseux leur toit de branches ou de 
toiles! 
Qui, reveurs, sans en faire, ecoutent les 
recits, 
Et souhaitent, le soir, devant leur porte 
assis, 
De s'en aller dans les etoiles! 
Situ l'avais voulu, peut-etre une de 
no us, 
0 jeune homme, eut aime te servir a 
genoux 
Dans nos huttes toujours ouvertes ; 
Elle eut fait, en ben;ant ton sommeil de 
ses chants, 
Pour chasser de ton front les 
moucherons mechants, 
Un eventail de feuilles vertes. 
Si tu ne reviens pas, songe un peu 
quelquefois 
Aux filles du desert, sceurs a la douce 
voix, 
Qui dansent pieds nus sur la dune ; 
0 beau jeune homme blanc, 
(Song of April) 
Poetry by Louis Bouilhet 
Translation by Peter L , 
The Farewell of the Arabian Hostess 
Since nothing holds you to this happy 
land, 
Neither the shade of a palm tree, nor 
the yellow corn, 
Neither rest, nor abundance, 
Nor seeing beat at the sound of your 
voice The youthful breasts of our 
sisters, whose dance, like that of a 
hive of bees, 
Crowns the evening hills. 
Adieu, handsome traveler. Alas! 
Oh, why aren't you one of those 
Who limit their lazy feet 
to their own roofs of branches or 
canvas! 
Who, dreamers, listen to stories 
without making any, 
And dream of flying away to the 
stars, 
Sitting before their doors in the 
evening? 
Had you wished it, perhaps one ot 
us, 
Oh, young man, would have liked to 
serve you, kneeling, 
In our huts that are always open, she 
would have lulled you to sleep 
and made a fan of green leaves 
to chase away 
the flies from your brow. 
If you don't come back, think 
sometimes 
Of the desert's daughters, soft-voiced 
sisters 
Dancing barefoot on the dune. 
Oh, handsome young white man, 
bel oiseau passager, 
souviens-toi, car peut-etre, 0 rapide 
e ger, ton souvenir reste a plus 
. e! 
Catalogue de Fleurs 
La Violette 
La violette cyclope 
se force admirablement 
d'un beau rouge Solferino. 
Elle est tres parfumee, 
hative et vigoureuse. 
Le Begonia 
Begonia Aurora, 
£leur tres double, 
abricot mele de corail, 
coloris tres joli, 
rare et curieux. 
Les Fritillaires 
·b fritillaires aiment les endroits 
exposes au soleil 
et a l'abri du vent 
et des gelees printanieres. 
Pendant l'hiver on les couvre. 
On les appelle aussi Oeufs de Vanneau 
et Couronnes Imperiales. 
lovely bird of passage, 
Remember, for perhaps, oh, rapid 
stranger, 
your memory remains in more than 
one of them! 
Violet 
Poetry by Victor Hugo 
Translation by Faith J. Cormier 
The Cyclops Violet 
blooms admirably 
a beautiful Solferino red. 
It is very fragrant, 
early and hardy. 
Begonia 
Begonia aurora, 
a full, double flower, 
apricot mixed with coral, 
colored very cheerfully, 
rare and curious. 
Snake's Heads 
Snake's Heads love their right sides 
to be exposed to the sun 
and protected from winds 
and early spring frosts. 
During the winter one should cover 
them. 
We also call them "Lapwing Eggs" 
and "Imperial Crowns." 
Les Jacinthes 
Albertine blanc pur. 
Lapeyrouse mauve clair. 
Roi des Belges carmin pur, 
Roi des bleus, bleu fonce. 
Mademoiselle de Malakoff 
jaune vi£ a bouquet. 
Les Crocus 
Les Crocus se forcent en poh~es 
ou dans des soucoupes, 
sur de la mousse humide. 
Ala pleine terre, 
seuls ou meles 
a d'autres plantes printanieres, 
ils font un tres bel effet. 
Le Brachycome· 
Brachycome iberidifolia 
etoile bleue nouveaute, 
plante naine charmante 
couverte de £leurs bleues, 
d'un bleu vi£. 
L'Eremurus 
Eremurus isabellinus, 
sa floraison est garantie. 
La hampe de cette magnifique espece 
atteint parfois deux metres. 
Ses £leurs sont d'un beau coloris 
entre jaune et rose 
et d'une longue duree. 
Vous recevrez les prix par 
correspondance. 
Hyacinths 
Albertine- pure white. 
Lapeyrouse - light mauve. 
King of the Belgians - pure crimson, 
King of the Blues - deep blue. 
Mademoiselle of Malakoff -
vibrant yellow clusters. 
Crocuses 
Crocuses can grow in pots 
or in saucers, 
on damp moss. 
Outside, 
alone or mixed 
with other springtime plants, 
they have a very beautiful effect. 
Swan River Daisy 
Brachycome iberidifolia 
blue-stared novelty, 
a charming dwarf plant 
covered with blue flowers, 
a brilliant blue. 
Foxtail Lily 
Eremurus isabellinus: 
its flowering is guaranteed. 
The stem of this magnificent species 
can reach, at times, two meters. 
Its flowers are a lovely color 
between yellow and pink 
and last a long time. 
You can receive prices by mail. 
English translations based on 
translations by Sharon Krebs 
auatre Chansons de J eunesse 
P. tomime 
pjerrot, qui n'a rien d'un Clitandre, 
Vide un flacon sans plus attendre, 
Et, pratique, entame un pate. 
Cassandre, au fond de }'avenue, 
·verse une larme meconnue 
Sur son neveu desherite. 
Ce faquin d' Arlequin combine 
L'enlevement de Colombine 
Et pirouette quatre fois. 
Colombine reve, surprise 
De sentir un creur dans la brise 
Et d'entendre en son creur des voix. 
Claire de lune 
Votre arne est un paysage choisi 
Que vont charmant masques et 
bergamasques, 
Jouant du luth et dansant, et quasi 
Tristes sous leurs deguisements 
fantasques! 
r ten chantant sur le mode mineur 
L'amour vainqueur et la vie opportune. 
lls n'ont pas l'air de croire a leur 
bonheur, 
Et leur chanson se mele au clair 'de lune, 
Au calme clair de lune triste et beau, 
Qui fait rever, les oiseaux [dans]lles 
arb res, 
Et sangloter d'extase les jets d'eau, 
Les grands jets d'eau sveltes parmi les 
Inarbres. 
Four Songs of Youth 
Pantomime 
Pierrot, who is nothing like Clitandre 
empties a bottle without ado, 
and, ever practical, cuts into a pate. 
Cassandre, at the end of the avenue, 
sheds a concealed tear 
for his disinherited nephew. 
That impertinent Harlequin schemes 
the abduction of Columbine 
and whirls around four times. 
Columbine dreams, surprised 
at feeling a heart in the breeze 
and at hearing voices in her heart. 
Moonlight 
Your soul is a chosen landscape 
charmed by masquers and revelers, 
playing the lute and dancing, and 
almost sad beneath their fanciful 
disguises! 
Even while singing in a minor key, 
of victorious love and fortunate 
living, 
they do not seem to believe in their 
happiness! 
And their song mingles with the 
moonlight, 
The calm moonlight, sad and 
beautiful 
which sets the birds in the trees 
dreaming, 
and makes the fountains sob with 
ecstasy 
the tall slender fountains among the 
marble statues. 
Poetry by Paul Verlaine 
Pierrot 
Lebon Pierrot, que ia foule contemple, 
Ayant fini les noces d' Arlequin, 
Suit en songeant le boulevard du Temple. 
Une fillette au souple casaquin 
En vain l'agace de son oeil coquin; 
Et cependant mystE~rieuse et lisse 
Faisant de lui sa plus chere delice, 
La blanche lune aux comes de taureau 
Jette un regard de son oeil en coulisse 
A son ami Jean Gaspard Deburau. 
Apparition 
La lune s'attristait. Des seraphins en pleurs 
Revant, l'archet aux doigts, 
dans le calme des £leurs vaporeuses, 
tiraient de mourantes violes 
De blancs sanglots glissant sur l'azur des 
corolles. 
C'etait le jour beni de ton premier baiser. 
Ma songerie aimant a me martyriser 
S'enivrait savamment du parfum de 
tristesse 
Que meme sans regret et sans deboire 
laisse 
la cueillaison d'un Reve 
au coeur qui l'a cueilli. 
J'errais done, l'oeil rive 
sur le pave vieilli 
Quand avec du soleil aux cheveux, dans 
larue 
Et dans le soir, tu m'es en riant apparue 
·Et j'ai cru voir la fee au chapeau de claret 
Qui jadis sur mes beaux sommeils d'enfant 
gate 
Passait, laissant toujours de ses mains mal 
fermees 
Neiger de blancs bouquets d'etoiles 
parfumees. 
Neiger de blancs bouquets d'etoiles 
parfumees. 
Pierrot 
Good old Pierrot, at whom the crowd 
gapes, 
having concluded Harlequin's 
wedding, 
walks along the Boulevard du Temple 
lost in thought. 
A girl in a supple garment 
vainly teases him with a mischievous 
look; 
and meanwhile, mysterious and 
smooth, 
taking her sweetest delight in him, 
the white moon, bull-horned, 
throws a furtive glance 
at her friend Jean Gaspard Deburau. 
Apparition 
The moon was saddened. Seraphims in 
tears 
dreaming, bows at their fingers, 
in the calm of filmy flowers. 
threw dying violas 
of white sobs sliding over the blue of 
corollas. 
It was the blessed day of your first kiss 
my reverie, loving to torture me 
wisely imbibed its perfume of sadness. 
That even without regret and without 
setback 
leaves the gathering of a dream 
within the heart that gathered it. 
I wandered then, my eye riveted 
on the aged cobblestone 
When, with light in your hair, in the 
street 
and in the evening, you appeared to me 
smiling 
and I thought I had seen the fairy with 
a hat of light 
who passed in my sweet dreams as a 
spoiled child. 
always dropping from her carelessly 
closed hand 
a snow of white bouquets of perfumed 
stars. 
Translations by Emily Ezust 
DIMMOCK RECITAL ALUMNI 
1996-1997 1997-1998 1998-1999 
Jennifer Rivera Miranda Rowe Katherine Jolly 
Georgia Jarman Patrick Gagnon Kristy Ererra 
Lawrence Bianco Oshin Gregorian 
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soston University College of Fine Arts School of Music 
STRINGS 
5 Ansell viola • Barker double bass • 
asrak viola 
Ly• Chang violin 
Daniel Doiia pedagogy 
Jules Eskin cello 
Carolyn Davis Fryer double 
bass 
Edward Gazouleas viola 
Marc Johnson cello 
Bayla Keyes violin • 
Michelle LaCourse viola • 
Benjamin Levy double bass 
Lucia Lin violin • 
Malcolm Lowe violin 
Dana Mazurkevich violin 
Yurl Mazurkevich violin • 
lkuko Mizuno violin 
John Muratore guitar 
George N eikrug cello ++ 
James Orleans double bass 
Leslie Parnas cello 
Ann Hobson Pilot harp 
Barbara Poeschi-Edrich harp 
Michael Reynolds cello • 
Rhonda Rider cello 
Todd Seeber double bass 
Roman Totenberg violin ++ 
Laurence Wolfe double bass 
Michael Zaretsky viola 
Peter Zazofsky violin • 
Jessica Zhou harp 
WOODWINDS, BRASS, and 
PERCUSSION 
K~Amistuba 
Jennifer Bill saxopltone 
Peter Chapman trumpet 
Geralyn Coticone flute 
Doriot Dwyer flute 
Terry Everson trumpet • 
John Ferrillo oboe 
Ti thy Genis percussion 
eitzer clarinet 
Haroutounian bassoon 
)o Heiss flute 
Gregg Henegar bassoon 
Renee Krimsier flute 
Gabriel Langfur bass trombone 
Don Lucas trombone • 
Richard Menaulltorn 
Suzanne Nelsen bassoon 
Toby Oft trombone 
Elizabeth Ostlingflute 
Andrew Price oboe 
Ken Radnofsky saxophone 
Richard Ranti bassoon 
Thomas Rolfs trumpet 
Mike Roylance tuba 
Matthew Ruggiero 
bassoon 
Eric Ruske horn • 
Robert Sheena 
mglisltltom 
Thomas Siders trumpet 
Ethan Sloane clarinet • 
Jason Snider hom 
Samuel Solomon 
percussion 
James Sommerville /torn 
Linda Toole flute • 
PIANO 
Anthony di Bonaventura • 
Maria Clodes-Jaguaribe • LOA 
Gila Goldstein 
Linda Jiorle-Nagy 
Michael Lewin ' 
Pavel Nersessian"' 
Sergey Schepkin 
Boaz Sharon • 
COLLABORATIVE PIANO 
Shiel a Kibbe • 
Robert Merfeld 
ORGAN 
Peter Sykes • 
VOICE 
Michelle Alexander • 
Naomi Bailis 
Michael Beattie 
Penelope Bitzas • 
Eve Budnick 
Sharon Daniels • SAB 
James Demler • 
Gary Durham 
Lynn Eustis • 
Phyllis Hoffman • 
Matthew Larson 
Betsy Polatin (theater) 
Bonnie Pomfret 
Jerrold Pope • 
Maria Spacagrur 
SCHOOL OF MUSIC DEPARTMENT OF 
PRODUCTION AND ENSEMBLES · 
J. Casey Soward, Assistant Director for Production and 
Performance · 
~cnael Barsano, Manager of University-Wide Ett sembles 
lchael Culler, Head Recording Engineer 
Aarc;>n Goldberg, Director of Athleltc Bands ~hin Gregorian, Manager of Opera Institute 
lane McLean, Stage Manager ~McMahon, Recording Engineer ~1d Dawson II, Scheduling and Recitals Coordinator 
Sessa, Librarian 
Martin Snow, Keyboard Techniciatt and Restoration 
Molly Walker, Manager of School of Music Ensembles 
~O):.L~GE_DF FINE AR;I"S ADMINISTRATION 
R ~arrun Juarez, Dean, College of Fine Arts 
Ji 0 prt I<.. Dodson, Director, School of Music 
L m etosa, Director, School ofTheatre 
Ynne Allen, Director, School of Visual Arts 
HISTORICAL 
PERFORMANCE 
A! do Abreu recorder 
Sarah Freiberg Ellison 
cello 
Greg Ingles sackbut 
Laura Jeppesen 











Aaron Sheehan HPvoice 
Jane Starkman 
baroque violin, viola 
Peter Sykes harpsichord • 
MUSICOLOGY 
Marie Abe• 
Richard Sunbury • 
Victor Coelho • 
Sean Gallagher 
Brita Heimarck • 
Thomas Peattie"' 
Joshua Rifkin • 
Andrew Shenton • 
Jacquelyn Sholes 
Patrick Wood Uribe • 





Martin Amlin • 
Deborah Burton • 
Justin Casinghino 
Richard Cornell • 
Davide Panni 
Joshua Fineberg • 
Samuel Headrick • 
DavidKopp• 
Mary Montgomery Koppel 




John Wallace • 
Steven Weigl • 
Jason Yust•. 
SCHOOL OF MUSIC 
MUSIC EDUCATION 
Susan Conkling • 
Diana Dansereau* 
Andre de Quadros • 
Jay Dorfman • 
Andrew Goodrich • 
Lee Higgins • 
RonKos"' 
Warren Levenson 
Roger Man tie"' 
Brian Michaud 
Sandra Nicolucci • 
CONDUCTING 
David Hoose* 
Ann Howard Jones • LOA 




Phyllis Curtin ++ 




William Lumpkin • 
Laura Raffo 
Jim Petosa (theater) 
Betsy Polatin (theater) 
Jeffrey Stevens • 
Nathan Troup 
Allison Voth • 









Lucy Shen Fang 
Anthony Palmer 
Department Chairs 
represented in bold 
• Full-time faadty 
++Emeritus 
LOA - Leave of Absc:ence 
SAB - Sabbitcal 
Richard Cornell, Associate Director 
Phyllis Hoffman, Executive and Artistic Director of The Boston 
Uttiversity Tanglewood Institute 
SCHOOL OF MUSIC EXECUTIVE COMMITTEE 
Susan Conkling, Music Education 
Richard Cornell, Music Studies 
Robert K. Dodson, Director 
Phyllis Hoffman, Executive and Artistic Director of Boston 
Un iversity Tanglewood Institute 
Ann Howard Jones, Ensembles 
David Kopp, Director, Graduate Studies 
Michelle LaCourse, Chair, Applied Studies 
Shaun Ramsay, Assistant Director for Admissions and 
Student Ajfatrs . 
John Wallace, Director, Undergraduate Studies 
Boston University College of Fine Arts School of Music 
Upcoming Events and Performances 
Wednesday, November 14, 6:30pm 
Wednesday, November 14, 8pm 
Thursday, November 15, 8pm 
Thursday, November 15, 8pm · 
Friday, November i6, 8pm 
Guest Artist Series 
Schot Hartman, trombone 
CFA Marshall Room 
ALEA III 
The life and works of Iannis Xenakis· 
Tsai Performance Center 
Piano Department Recital Series-
Claude Debussy 
Tsai Performance Center 
Boston University Chamber Orchestra 
William Lumpkin, conductor 
CFA Concert Hall 
Boston University Percussion Ensemble 
Samuel Solomon, director 
CFA Concert Hall 
Boston University Theatre, 264 Huntington Avenue 
Marsh Chapel, 735 Commonwealth Avenue 
Tsai Performance Center, 685 Commonwealth Avenue 
CFA Concert Hall, 855 Commonwealth Avenue 
Boston University College of Fine Arts 
Text BUARTS to 22828 twitter.com/BUArts 
bu.edu/cfa 
• facebook.com/BUARTS 
